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MASTERS 


In order of appearance: 

BILL EVANS 

The Bill Evans Trio with Marc Johnson, bass; 

Joe LaBarbera, drums 

GEORGE SHEARING 

The George Shearing Duo with Brian Torff, bass 

Intermission 

DAVE BRUBECK 

The Dave Brubeck Quartet with Randy Jones, drums; 
Jerry Bergonzi, tenor saxophone; Jack Six, bass 

Shelly Manne, Host 
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BILL EVANS, whose soft, intricate, rhapsodic impro¬ 
visations have become the performance standard for 
his time, is a classically trained pianist who was at the 
forefront of the Third Stream Music movement in the 
1950's. Born William John Evans in Plainfield, New Jer¬ 
sey, August 16, 1929, he began studying piano at the 
age of six, and later took up both flute and violin. He 
received a music scholarship to Southeastern Louisiana 
College, graduated in 1950, and joined Herbi Fields’ 
band the same year. A year later he was drafted. He 
played flute in the Fifth Army Band at Fort Sheridan, 
spending his nights playing jazz piano in Chicago clubs. 
Released from the army in 1954, he began playing jazz 
in New York, where he joined the group of clarinetist 
Tony Scott. 

That was the era of so-called Third Stream Music, 
the attempt at a fusion of jazz and classical music 
spearheaded by John Lewis of the Modern Jazz Quartet 
and composer Gunther Schuller. Evans, with his classi¬ 
cal training and jazz experience, was a natural for this 
music. Many of the Third Stream records and concerts 
of the time featured Evans, and on the recording of 
George Russell’s All About Rosie, he played what is 
surely one of the most praised and discussed piano 
solos ever recorded. 

In 1959, Evans made the one step sure to bring him 
wider attention — he replaced Red Garland as pianist 
with the enormously influential Miles Davis Sextet, 
which at that time included John Coltrane and Cannon¬ 
ball Adderley. Davis had felt that too many chords were 
cluttering up music; he wanted to work with scales and 
modes. Evans, partially influenced by Lennie Tristano, 
had been working along the same lines, and the result 
was one of the most influential jazz albums ever made, 
Miles Davis’ Kind of Blue. 

In 1959, Evans formed his own trio—a group in which 
all three voices would be as nearly equal as possible. 
When he found the brilliant young bassist, Scott LaFaro, 
that ideal was nearly achieved, but soon after LaFaro 
was killed in an automobile accident. Since then, Evans 
has worked with some of the finest bass players in jazz 


— Chuck Israels, Gary Peacock, Eddie Gomez, and 
Michael Moore. Today, the Bill Evans Trio consists of 
bassist Marc Johnson and Joe LaBarbera on drums. 

Evans won the Down Beat International Jazz Critics 
Poll in the New Star Piano division in 1958, and since 
then he has won the poll five times. Four of his albums 
have won Grammies: Conversations With Myself, in 
1963, for Best Instrumental Jazz Performance by a 
Small Group; Alone, 1970, won for Best Jazz Perfor¬ 
mance by a Soloist. In 1972, The Bill Evans Album won 
two Grammies: Best Jazz Performance by a Group and 
Best Jazz Performance by a Soloist. 

Evans’ latest release is titled Affinity. Produced by 
Helen Keane, Affinity features compositions by Paul 
Simon, Gordon Jenkins, Michel Legrand and a col¬ 
laborative effort by Bill and Miles Davis. 



London-born GEORGE SHEARING enjoys an inter¬ 
national reputation as a pianist, arranger, and composer. 
Equally at home on the classical concert stage as on the 
jazz nightclub stand, consistently compelling with a 
small combo, with full orchestra or in solo performance, 
Shearing is recognized for his inventive, orchestrated 
jazz. Offstage as well, Shearing is a dedicated musician. 
His compositions number better than one-hundred, in¬ 
cluding his classic Lullaby of Birdland, which has be¬ 
come a jazz standard. As an educator, he has devoted 
many summers to teaching jazz technique, arrange¬ 
ment, and ensemble playing both at the University of 
Utah Jazz Workshop and at the Chautauqua Institution. 

George Albert Shearing was born on August 13,1919 
in the Battersea area of London. Congenitally blind, he 
was the youngest of nine children of coalman James 
Phillip Shearing. George discovered his musical talent 
when he found he could duplicate the tunes from the 
family crystal set on the piano. His only formal musical 
education consisted of four years of study at the Lindon 
Lodge School for the Blind. While his talent won him a 
number of university scholarships, he was forced to re¬ 
fuse them in favor of a more financially productive pur¬ 
suit: playing piano in a neighborhood pub. Shearing 
joined an all-blind band in the 1930’s and at that time 
developed a friendship with the noted jazz critic, 
Leonard Feather. Through this contact, he made his first 
appearance on BBC Radio. 








Shearing’s keyboard reputation flourished through 
engagements in top London supper clubs and as a 
popular guest on the BBC. While still in his twenties, he 
landed a recording contract with Decca Records and 
became one of the top selling artists in Britain. In 1941, 
he won his first popularity poll and for the next seven 
years he dominated British jazz polls. 

In 1947, Shearing, his wife and five-year old daughter 
moved to America, where George spent two years es¬ 
tablishing his fame on this side of the Atlantic. The 
Shearing sound commanded national attention when, in 
1949, Leonard Feather suggested to George that he add 
a vibraphone and guitar to his trio of piano, bass and 
drums. Beginning with their second record, September 
in the Rain, which sold a then astonishing 900,000 
copies, the quintet became a showcase for George and 
such future stars as vibraphonists Gary Burton and Cal 
Tjader and guitarist Joe Pass. It also helped introduce 
his compositions, including the classic Lullaby of Bird- 
land. Finally, in 1978, he disbanded the group, preferring 
the backing of bassist Brian Torff. 

Shearing has accumulated awards from every trade 
and jazz poll, including seven citations from Down Beat 
Magazine. An international favorite, he has made nu¬ 
merous concert appearances throughout Japan, Aus¬ 
tralia, Europe, South America and the West Indies. In 
the last decade, Shearing’s passion for classical music 
has peaked, and he has since performed with the Cleve¬ 
land Orchestra, the Boston Pops under Arthur Fiedler 
and the Utah and St. Louis Symphonies, among others. 

One of the most popular recording artists in the jazz 
field, Shearing has recorded with Billy Eckstine, Nat 
“King” Cole, Peggy Lee, Wes Montgomery, and Nancy 
Wilson. His current LP, 500 Miles High, on the German 
MPS label, is approximately his 100th recording. 



The world-renowned musician DAVE BRUBECK was 
the second jazz artist on the cover of Time Magazine 
(1954); recorded the first jazz album to sell a million 
copies (Time Out, 1960); was the first jazz artist to per¬ 
form at a state function in the White House, and one of 


the first two jazzmen (Louis Armstrong was the other) to 
be elected to the Hall of Fame (1965), sponsored by 
Playboy Magazine. His quartet was consistently voted 
No. 1 in the jazz polls from the mid-fifties until the group 
disbanded at the end of 1967. Several of his composi¬ 
tions have become jazz standards, and in the field of 
classical music, Dave Brubeck has composed cantatas, 
oratorios, ballets and works for solo piano, chamber 
groups and full symphony orchestra. In 1977, he was 
named a Duke Ellington Fellow by Yale University and in 
August 1979, Brubeck received an award from The Na¬ 
tional Academy of Recording Arts and Sciences, noting 
his “contribution to the recorded literature sold through¬ 
out the world.” 

Brubeck was born in Concord, California in December 
1920, and earned a music degree from the University of 
the Pacific. He served in the infantry in World War II, and 
later studied composition at Mills College, Oakland, 
under French composer Darius Milhaud. With encour¬ 
agement from Milhaud, Brubeck began composing and 
performing, first with his Octet, then in the early 1950's 
with his Trio, which included Cal Tjader. In 1951, The 
Dave Brubeck Quartet, which included Paul Desmond, 
was catapulted to national attention. 

Early in his career, Brubeck pioneered the college 
concert circuit and made tradition-breaking appear¬ 
ances with symphony orchestras, as well as performing 
250 one-nighters a year. His performances with Leonard 
Bernstein and the New York Philharmonic, which were 
recorded, opened yet another concert field for jazz. The 
Brubeck influence on contemporary music has become 
so pervasive, that what was once considered daring and 
avant garde, is now accepted everywhere. He has 
toured Eastern Europe and the Middle East for the State 
Department, and has made numerous appearances in 
Western Europe, South America, Australia, New Zea¬ 
land, South East Asia and Japan. 

In the years after disbanding the famous quartet, 
Brubeck toured internationally with Gerry Mulligan, Paul 
Desmond, Alan Dawson and Jack Six. The Dave 
Brubeck Trio with Gerry Mulligan often performed under 
the billing of Two Generations of Brubeck in conjunction 
with various groups led by Dave's sons. In 1977, Darius, 
Chris and Danny joined their father to form The New 
Brubeck Quartet, which was acclaimed at jazz festivals 
worldwide. 

Brubeck’s present group consists of Dave (piano), 
Randy Jones (drums), Jerry Bergonzi (tenor sax), and 
Jack Six (bass). 
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Final Concert of the Series 

Wednesday, September 10, 8:00 

BICENTENNIAL BLUES 

Blues Greats B. B. King, Muddy Waters, Big Joe 
Turner, Big Mama Thornton and Trio and Lloyd 
Glenn in a special blues salute to the opening of the 
Los Angeles Bicentennial. Benny Powell, host. 


Credit card phone orders (213) 460-BOWL (Mon.-Sat. 10-5, 
Sun. 12-5). Tickets also available at the Bowl Box Office (2301 
N. Highland) and Mutual Ticket Agencies. Park & Ride Express 
Bus $1.50 roundtrip, free parking. Group sales call Dorothy 
Romanik (213) 851-7866. Information (213) 87-MUSiC. 


To receive a free brochure for JAZZ AT THE BOWL 81, please 
call the Los Angeles Philharmonic at (213) 972-7300 to have 
your name placed on the mailing list. 




